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« (…) In this grey space where I'm creating my new play I see a place of physical detention, 
prison, isolation, and at the same time a mental space, a shutting of the mind, the inability to 
find freedom or clarity.  Evermore imprisoned in the  schizophrenia of body and soul; torn 
between an idea of rulers, of kings, of a God imposing his presence, and an idea of man 
condemned to submit  and lower himself everyday a little more. A schizophrenia tearing man 
apart, between displays of false joy and the real pain underneath; between the unavoidable 
responsibility that we feel towards the events that we suffer as victims, and a religious, 
fanatical, castrating feeling of guilt. A constant schizophrenia, with the fear of others on one side 
and the need to welcome and accept them on the other. A  schizophrenia between our need for 
truth and our persistent lies.  
I see sick, ailing thoughts, in and outside my head, or anyone's head, closed thoughts, dark, 
suffocating thoughts. 
But sometimes, in this enclosed, grey, oppressing, claustrophobic space, I also see some 
incredible bursts of light. 
Dopo La Battaglia was probably conceived in a need to flee, to return, to howl, cry,  laugh and 
play again like children, a need to lose ourselves again, to find again some kind of center, to 
retrieve a sense of revolt, of faith, of clarity of mind, to speak once again of love, speaking 
through our bodies, through sounds and dance. » 
       
Extract from Dopo La Battaglia – poetical/political writings, by Pippo Delbono, ed. Barbes, 2011 
 
 
PRESENTATION 
Watching Pippo Delbono's latest work, we find ourselves at the beginning of a visionary journey, 
at the threshold of a sequence of frames, in the body of a dramaturgy that shows us, without 
holding back, the truth that folly uncovers. 
Dopo La Battaglia (After The Battle) is a composition that opens wide the doors of our 
existential darkness, in a continuous flow that pierces through the void it has unveiled.  
Through the rhythm of the music and the dance, finding in the words and poetical verses the 
harmony between language and emotion, we witness present pain transfigured into faith in the 
future. The performers in Delbono's company keep breaking through to the unexpected, in a sea 
of continuous metamorphosis, where salvation is only possible after the unavoidable shipwreck.  
A new presence travels with them on this journey: the dancer Marigia Maggipinto, a historical 
component of Pina Baush's dance company. Delbono stands by his companions, urging them onto 
the neutral scenery, a physical and mental grey zone, a crossroads of our imaginative world, 
where we see figures of our real world flowing through, where the misery and vices of a captive, 
blind people take form and come to life with motions that become mechanical, automatic. The 
words of authors such as Antonin Artaud, Franz Kafka, Alda Merini, Pier Paolo Pasolini, Walt 
Whitman, Rainer Maria Rilke, Alejandra Pizarnik, re-written by Pippo Delbono, resonate in a 
ritual that is, at once, sacred and secular. Music by Verdi, Nicolò Paganini, and Petr Ilic 
Tchaikowsky accompanies these words and verses, entwining with original music composed and 
performed live by Alexander Balanescu, a violinist, composer,  and  prominent interpreter of 
music composed at the turn of the third millennium.   
This theatre piece represents an important step in Delbono's artistic path, bringing new lymph 
to his language, with video extracts and atmospheres from the movie world, and images that 
Delbono himself filmed with his phone –  a continuation of the experiments we saw in his recent 
“La Paura” (The Fear).  An expanding theatrical language, traced by bodies and texts, by 
different forms of saying and representing, by  pitches and tones turned into action by the music 
and dance, by actors who turn words into flesh, in a theatre that becomes flesh of its own time, 
and of the times we live in.  
 



 
EXTRATS FROM THE PERFORMANCE 
Before the law sits a gatekeeper. To this gatekeeper comes a man from the country who asks to 
gain entry into the law. But the gatekeeper says that he cannot grant him entry at the moment. 
The man thinks about it and then asks if he will be allowed to come in later on. “It is possible,” 
says the gatekeeper, “but not now.” At the moment the gate to the law stands open, as always, 
and the gatekeeper walks to the side, so the man bends over in order to see through the gate into 
the inside. When the gatekeeper notices that, he laughs and says: “If it tempts you so much, try 
it in spite of my prohibition. But take note: I am powerful. And I am only the most lowly 
gatekeeper. But from room to room stand gatekeepers, each more powerful than the other. I 
can’t endure even one glimpse of the third.” The man from the country has not expected such 
difficulties: the law should always be accessible for everyone, he thinks, but as he now looks 
more closely at the gatekeeper in his fur coat, at his large pointed nose and his long, thin, black 
Tartar’s beard, he decides that it would be better to wait until he gets permission to go inside. 
The gatekeeper gives him a stool and allows him to sit down at the side in front of the gate. 
There he sits for days and years (…) 
 
 
(...) I am not raving, I am not mad 
I tell you that they have reinvented microbes  
in order to impose a new idea of God. 
I don’t’ believe in god 
I don’t believe in this god  
although nobody believes in god any more  
everybody believes more and more in man (…) 
 
 
(...) We will someday be again (...) 
 
 
Ah! Servile Italy, greif’s hostelry! 
A ship without a pilot in great tempest! 
No  Lady thou of Procince, but brothel! 
Tha noble soul was so impatient, only 
At the sweet sound of his own native land, 
to make its citizen glad welcome there; 
And now within thee are not without war 
Thy living ones, ona one doth gnaw the other 
Of those whom one wall and one fosse shut in! 
Search, wretched one, all round about the shores 
Thy seaboard, and the look within thy bosom, 
If any part of thee enjoyeth peace! 
How oft, within the time of thy remembrance, 
Laws, money, offices and usages 
Hast thou remodelled, and renewed thy members? 
And if thou mind thee well, and see the light, 
Thou shalt behold thyseld like a sick woman, 
Who cannot find repose unpo her down 
But by her tossing wardeth off her pain. 
 
 
 
 
 



I may be buried away in the midst of mountains 
lonely as a pure metal vein; 
I am lost in an unlimited abyss, 
in the depths of a night without horizon. 
Everything comes to me, clasps me, and turns into stone 
and the large night is scaring me (…) 
 
 
(…) I’m satisfied – I see, dance, laugh, sing 
As the hugging and loving bed-fellow sleeps at my side through the night, 
And withdraws at the peep of the day with stealthy tread 
Leaving me baskets cover’d with white towels swelling the house with their plenty 
Shall I postpone my acceptation and realization and scream at my eyes (…) 
 
 
Texts by Pippo Delbono translated and elaborated from: 
Dante Alighieri, Antonin Artaud, Franz Kafka, Alejandra Pizarnik, Reiner Maria Rilke, Walt 
Whitman. 
 
 
BIOGRAPHY 
Pippo Delbono, author, actor and director was born in Varazze, Italy, in 1959. His theatrical 
studies began in a traditional school. He left to Denmark where he got to know the techniques of 
eastern dance and started to work on the body and the voice. At the beginning of the Eighties, he 
founded Pippo Delbono Company with whom he has created all his performances. His works 
aren’t representations of theatrical texts, but absolute creations realized with a stable group of 
actors that grows as time passes. 
The meeting with outside people, people out of society, is a turning point in his poetical research: 
some of these actors - for example Bobò, a deaf and dumb person Delbono has met in the mental 
hospital of Aversa, after an internment of 45 years – have strengthen their work within the 
company and are now a very important part of this experience. His performances have been 
represented in more than fifty countries, in theatres and festivals- first of all the Avignon 
Festival that has hosted almost all the performances of the company. A lot of theatres, for 
example the Theâtre du Rond Point in Paris, have dedicated to Delbono retrospectives on his 
work. Enrico V – his only representation based in a theatrical text – is the only performance 
based on Shakespeare and represented at Royal Shakespeare Company. 
 
Performances: Il tempo degli assassini (1987), Enrico V (1993), La Rabbia (1995), Barboni 
(1997), Guerra (1998), Esodo (2000), Il Silenzio (2000), Gente di Plastica (2002), Urlo (2004), 
Racconti di giugno (2005), Questo Buio Feroce (2006), La Menzogna (2009). 
 
Since a lot of years, Pippo Delbono is analyzing the language of cinema: Guerra, shot in 2003 
after the tour in Israele/Palestina and winner of the David of Donatello as best documentary; 
Grido (2006) presented at Festival del Cinema in Rome; La Paura (2009) in a retrospective on 
his cinematographic production at Festival del Cinema in Locarno; Amore Carne (2011), showed 
in the section Orizzonti at 68th Mostra d’Arte Cinematografica in Venise. In 2008, he has acted 
in the film Io son l’amore by Luca Guadagnino. 
 
Pubblications: Barboni. Il teatro di Pippo Delbono (Ubulibri); Mon théâtre (Actes Sud), Le corps 
de l’acteur (Les Solitaires Intespestifs); El teatro de la rabia (Punto Aparte); Récits de juin (Actes 
Sud); Racconti di giugno (Garzanti); Teatrul Meu (Fundatia Culturala Camil Petrescu); Ecrivains 
de plateau, by Bruno Tackels (Les Solitaires Intempestifs), Pippo Delbono, Corpi senza menzogna 
(edited by Leonetta Bentivoglio), (Barbès Editore); Regards (Actes Sud); Dopo la battaglia 
(Barbès Editore). 



 
Prizes: Special Ubu Prize for Barboni; Prize of the critic for Guerra, Olimpici Prize for the 
theatrical innovation for Gente di Plastica and Urlo, Europe Prize for the new theatrical realities 
in 2009. He debuted on the 3rd of May 2011 in Teatro Verdi in Padova with Dopo la battaglia, 
winner of the Ubu Prize as best performance of the year 2011. He debuted on the 13th of June 
2011 at Festival delle colline torinesi in Turin with Amore e carne, a concert of music and voice 
with Alexander Balanescu. Pippo Delbono and Alexander Balanescu have collaborated to Evento 
2011 (Bordeaux, 6-16 October 2011) with the artistic direction of Michelangelo Pistoletto. Pippo 
Delbono has recently taken part as an actor to the last Bernardo Bertolucci’s film “Me and you” 
which was presented in Cannes 2012. He also will be seen in the next Peter Greenawat’s movie 
“Goltzius and the Pelican company “ and “Cha cha cha” by Marco Risi. 
 
 
«I think about a sentence by Ingmar Bergman, a sentence that I love very much saying that 
theatre is a meeting between different human beings and that nothing else matters.» 

Pippo Delbono 
 
The history and origin of Pippo Delbono Company was born, lives and transform itself by this 
sentence. In the course of the years, his artistic course becomes experience, an experience of life 
beginning from the different meetings : the one with Bobò, met in the psychiatric hospital of 
Aversa, after more than 40 years of internment, and then become actor, the one with Nelson, an 
homeless person, member of the company since a lot of years.  
Within this process, within this theatre, Dopo la battaglia  becomes occasion of meeting and 
exchange with three important artists of the scene who become part of the creation of Pippo 
Delbono.  So here is Alexander Balanescu, musician and violinist of international fame, 
becoming author and interpreter of the music ; the collaboration with Delbono has already 
resulted in other creations: the concert Amore e Carne, the homonymous film and the 
performance of inauguration of Evento 2011 in Bordeaux. As well as the renewed meeting with 
Marigia Maggipinto, at about twenty five years of distance from their first meeting in 1987, 
when Pina Bausch created Ahnen. 
His dialogue with the dance guides Delbono to the meeting with Marie-Agnès Gillot, dancer 
étoile at Opéra in Paris, interpreter of Bausch choreographies in the repertoire of her corps de 
ballet. The play of these meetings, the common features and the differences, draw a plot that 
makes the scene alive.  


