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ABOUT ORCHIDS 
 
 

 
"I still can write of love", Dario Bellezza, a poet, great friend of Pier Paolo Pasolini, once wrote as AIDS was 
killing him. 
The orchid is the most beautiful flower and the most wicked as well, a friend once told me, because you 
cannot tell the real one from its fake. The same is true of this our time. 
In Orchids, as in all my shows, there is an attempt to stop the time I'm living through. To stop my time and 
that of my company, the people who've been with me many years now, but also the time we all are living in - 
Italians, Europeans, citizens of the world. 
A time of confusion in which I, we, many of us, I believe, feel lost... 
Feeling like something has been lost. Forever. Maybe it is our faith, our political, revolutionary, human, 
spiritual faith. 
Orchids also came from the great sense of emptiness I was left with when my mother went away for ever.  
My mother, with whom I had newly grown closer, after our conflicts, our separations, we had become friends 
once again. I had grown, I was a little wiser, and she had become more child-like growing old. 
Hence, the void. I was nobody's child anymore. Bereft of love. 
Orchids was born of many voids, though, many abandonments. 
The cultural void we experience, our being lost as artists. Theatre, that for the most part feels like a dusty, 
false, dead place to me. The accepted lie of theatrical representation. 
But Orchids also deals with the vital urge to fill that void. 
It deals with the urge to keep searching - new mothers, new fathers, new life, new stories. 
Then, unexpectedly, theatre's 'important' words, that I was determined to leave behind, came back and stuck 
to me, revealing a whole new meaning as they wedged into my life. 
And my life has become, perhaps, thanks to those words, the life of many others. 
I believe Orchids represents to me that vital, uncontainable urge to keep writing and speaking, in spite of all, 
about love. 

 
Pippo Delbono 



ORCHIDS EXTRACTS 

 

Texts by Pippo Delbono translated and elaborated from: 
William Shakespeare, Anton Chekhov, Georg Büchner, Jack Kerouac, Peter Weiss, Gabriela 
Mistral, Deep Purple, Leopold Sedar Senghor, Pietro Mascagni’s Nerone. 

 
Music by: Enzo Avitabile, Deep Purple, Miles Davis, Philip Glass, Victor Démé, Joan Baez, Nino 
Rota, Angélique Ionatos, Wim Mertens, Pietro Mascagni. 

 
I like too many things and get all confused and hung-up, running from one falling star to the 
other till I drop. This is a long night, and I don’t know what the future holds. I have nothing to 
offer anybody except my own confusion. 

 
Love madly, Love as much as you can. 
And if they tell you it’s a sin, love your sin and you’ll be innocent. 
What else is love? A madness most discreet, 
a chocking gall and a preserving sweet… 
Dost thou love me? I know thou wilt say’ ay’, 
and I will take thy words: yeti f thou swear’st, thou mayst prove false, sweet Romeo. 
Lady, by yonder blessed moon I swear, that tips with silver all these fruit-tree tops – 
O, swear not by the moon, the inconstant moon, that monthly changes in her circled orb, lest 
that thy love prove likewise variable. 
What shall I swear by, then? What shall I swear by? 
Do no swear at all… or, if thou wilt, swear by thy gracious self. 



ORCHIDS EXTRACTS 

 
We know little of one another. We are pachyderms, we hold out our hands to each other but 
it’s a waste of time, one coarse hide rubs against the other. We are very lonely animals. 

 
 
To be, or not to be, that is the question 
Whether ‘tis nobler in the mind to suffer 
The slings and arrows of outrageous fortune 
Or to take arms against a sea of troubles 
And, by opposing, end them? To die, to sleep, 
No more. And by a sleep to say we end 
The heart-ache and the thousand natural shocks 
That flesh is heir to: ‘tis a consummation 
Devoutly to be wish’d. To die, to sleep… 

 
 
Sweet child in time 
you'll see the line 
The line that's drawn 
between the good and the bad 
See the blind man 
He’s shooting at the world 
Bullets flying taking toll 
If you've been bad, 
Oh Lord, I bet you have 
And you've been hit by flying lead 
You'd better close your eyes 
and bow your head 
And wait for the ricochet. 



ORCHIDS EXTRACTS 

 
There is a willow grows aslant a brook 
That shows his hoar leaves in the glassy stream. 
There with fantastic garlands did she come 
Of crowflowers, nettles, daisies, and long purple orchids, 
That liberal shepherds give a grosser name, 
But our cold maids do “dead men’s fingers” call them. 

 
 
Let me be more of a mother than a mother 
In my love for the child 
Who is not flesh of my flesh. 

 
 
You who have allowed contempt and mockery, 
sophisticated insults, subtle hints, 
and disqualification, and segregation 
and then have torn from this too loving heart 
the ties that bound him to the beat of the world, 
May you be blessed, nonetheless 
Because you've never let hatred engrave this human heart. 



BIOGRAPHY 

 
Pippo Delbono, author, actor, and director, was born in Varazze in 1959. 
He begins training in traditional theatre, then he studies the principles of oriental theatre in  Denmark, 
through a rigorous work on body and voice. Later, in Germany, he's invited by Pina Bausch to follow her work. 
At the beginning of the 80's he founds the Compagnia Pippo Delbono, creating most of his works with them, 
from Il Tempo degli Assasini (1987) to Orchids (2013). He does not stage plays but, rather, total creations, 
devised with a stable group of actors whose number has grown through the years. 
The encounter with socially marginalised people determines a turning point in his poetical research: that's 
how Barboni (1997) was born. Some of these actors - among them Bobò, deaf-mute, who had been kept in an 
asylum in Aversa (near Naples) for forty-five years - have kept working with the company and are still a central 
part of this experience. 
The works that followed - La rabbia dedicated to Pasolini, Guerra, Esodo, Gente di Plastica, Urlo, Il silenzio, 
Questo buio feroce, La menzogna, Racconti di giugno, Dopo la battaglia - like the ones before, have been 
performed worldwide in more than fifty countries, in theatres and festivals, including the Festival d'Avignon 
(where almost all of the company's creations were presented), Barcelona's Grec, Theater Spektakel in Zurich, 
the Venice Biennale. 
Several theatres, including the Théâtre du Rond-Point in Paris, have shown retrospectives of his work and co- 
produced his creations in the past years. 
Enrico V - his only creation based on an existing play - is the only Italian production of Shakespeare that has 
ever been invited to perform at the Royal Shakespeare Company. 

 
Pippo Delbono has also been investigating the language of film for many years now. In 2003, following a tour 
in Israel and Palestine, he shoots Guerra, presented at the Venice International Film Festival and winner of a 
David di Donatello as best documentary. 
His second film, Grido (2006), has been shown at the Rome International Film Festival. 
In 2009 he directs La Paura, filmed entirely with a cellular phone, printed on film by the Bologna Film Library, 
and presented in the official selection at the 2009 Locarno Film Festival, alongside a retrospective of his 
works, including film versions of Il Silenzio and Questo Buio Feroce. 
In June 2013 his film Amore Carne (Grand Prize at the Nyon Film Festival, Switzerland) was distributed in Italy 
and France, after a preview at the 68th Venice International Film Festival in 2011, in the section "Orizzonti". 
His short film Blue Sofa, co-directed with Lara Fremder and Giuseppe Baresi, was awarded the grand prize at 
the Clermont Ferrand Festival. 
Sangue, his latest film, was the only Italian movie presented at the 66th Festival of Locarno in August 2013, 
where it won the International Federation of Film Societies Prize. 
As an actor, he appears in Io sono l'amore by Luca Guadagnino, Io e te by Bernardo Bertolucci, Goltzius and 
the Pelican Company by Peter Greenaway, Henry by Yolande Moreau, Un Chateau en Italie by Valeria Bruni 



Tedeschi, Pulce non c'è by Giuseppe Bonito, Transeurope Hotel by Luigi Cinque, Cha Cha Cha by Marco Risi, 
and other movies. 

 
For the Teatro Sperimentale of Spoleto, he directed the opera Studio per Obra Maestra in 2007, and for the 
Teatro San Carlo of Naples, in 2012, he directed Cavalleria Rusticana. 
In 2011 he devises Rosso Bordeaux, presented in Place de la Comédie in Bordeaux as part of Evento, festival 
directed by Michelangelo Pistoletto. 
In the same year, Residenztheater in Munich calls him as guest director: Erpressung (blackmail) is the first 
creation with actors that are not part of his company. It premiered in Munich on January 14 2012 and has 
become part of the theatre's repertory. 
With the violinist Alexander Balanescu he conceives the concert Amore e Carne. 

 
He publishes Barboni – Pippo Delbono's Theatre with Ubulibri. For Actes Sud editions he publishes Mon 
Théâtre (also published in Romania with the title Teatrul meu), Récits de Juin and Regards. For the editor Les 
Solitaires Intempestifs Le corps de l'acteur; for Punto Aparte El Teatro de la rabia; for Garzanti Racconti di 
Giugno and for Barbès Corpi senza menzogna and Dopo la battaglia – poetical/political writings. 
Ma Mère et les Autres, a new book Delbono is writing for Actes Sud, is also the title of an exhibition- 
performance for the city of Bayonne (November 2013). Sangue – dialogue between a Buddhist artist and an 
ex-terrorist is due to be published by Edizioni Clichy in Florence. 
He has been awarded, among other prizes, the special Ubu prize for Barboni, the Critic's Prize for Guerra, the 
Olympic Prizes for Theatrical Innovation for Gente di Plastica and Urlo, and in Wroclaw, Poland, in 2009, he 
received the Europe Prize New Theatrical Realities. 
Dopo la battaglia, with the participation of the violinist Alexander Balanescu and the Paris Opera Étoile Marie- 
Agnès Gillot, won the 2011 Ubu prize as best play. 

 
His latest creation, Orchids, premiered in May at Luciano Pavarotti Theatre in Modena as part of the 9th 
edition of Vie Scena Contemporanea Festival. 


